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Table 3: Scenes of violence per hour 

2001 1999 1998 1997
% of all scenes per scenes per scenes per scenes per
violence hour hour hour hour

News 24 8.3 8.3 3.6 4.1

Factual 17 3.8 3.2 3.0 2.3

Light entertainment 10 3.7 2.2 1.9 2.3

Sport 1 0.8 0.7 0.3 0.7

Children’s * 6.4 4.2 1.3 2.5

Soap Opera 5 3.4 3.1 2.2 3.0

Comedy 4 4.8 4.1 5.1 4.2

Drama 15 6.6 6.5 7.6 10.1

Film 23 8.4 7.9 7.7 5.9

Total 99 5.2 4.7 4.1 4.1

Base: All programmes. *Indicates cell samples less than 0.5%

Programme types
In line with these findings showing an increase in violence, the proportion of programmes containing violence peaked at
51% in 2001 (compared with 47% in 1999).

Table 2 shows that almost all the films within the sample contained violence, as did 75% of the drama productions captured.
The significant change in 2001, however, was in the proportion of news programming containing violence. This was
determined by the depiction of events following September 11 and the attacks on the World Trade Center and the Pentagon.

A detailed analysis of production types shows the contribution of each genre to the total amount of violence monitored, as
well as the scenes per hour for the various years.

Clearly, news shows the most dramatic increase from the rates in 1997 and 1998. In both 1999 and 2001 the rates (8.3
scenes of violence per hour) were double that in the earlier samples. In 1999 this increase was primarily due to events in
Kosovo, while the aftermath of September 11 boosted news coverage of violence in the 2001 sample. As with news
programming, the rise witnessed in children’s programming this year is due to scenes from the USA reported in
Newsround. It should be remembered that the sample of children’s programmes is necessarily limited by the fact the
analysis does not begin until 1730 hours.

An increase has also been identified in light entertainment. This is attributable to a growing number of light entertainment
programmes which include scenes from films or drama productions. There is also a steady increase noted in scenes of
violence in film.

Table 2: Proportion of programmes containing violence

Production type %

News 70

Factual 29

Light entertainment 19

Sport 33

Religious -

Children’s6 36

Soap Opera 61

Comedy 67

Drama 75

Film 98

Total 51

6. The sample, which is monitored from 1730 hours, captures part of Newsround, the news programme aimed at children and young people.
This particular sample, in 2001, surveyed 10 Newsround programmes which included coverage of the September 11 events and its aftermath.
This has affected the amount of violence noted in children’s programmes in the 2001 sample.



Watershed
It is expected that there should be less violence during
family viewing (up to 9.00 p.m.) than after the Watershed.
Table 4 shows (in the second column) that the proportion of
programmes with violence has been consistently higher post
than pre Watershed. However, in 2001, for the first time,
the total number of scenes of violence was greater before
9.00 p.m. than after (1045 and 1033 respectively). This is a
notable change from previous years. Table 4 provides
additional insight into the rise in violence scenes over recent
samples. Indeed, the increase has been mostly pre-
Watershed, while the increase post-Watershed is smaller. 

Examining more closely where the pre-Watershed increases
in violence were located shows that the largest rise was in
the autumn/winter samples. These contained 611 violence
scenes in 2001, compared with 458 in 1999 (a 33%
increase). By comparison the spring/summer samples
showed only a 6% rise. This confirms the impact of
September 11 on the rise in violent scenes, mainly in
factual programming. 

Nevertheless, the underlying year-on-year trends (see Table
3) suggest that scenes of violence have been increasing
across a variety of programme types. The pre-Watershed
increase in 2001 is also affected by drama programmes
which began, generally, at 2000 hours. In fact, in 2001
there was more pre-Watershed fictional programming
captured than in previous years.

Table 5 examines in more detail the duration of scenes of
violence in fictional programmes before and after the
Watershed. The total minutes of fictional violence
increased pre-Watershed from 160 minutes to 249 minutes
between 1999 and 2001, an increase of 56%. But because
there were more fictional programmes before the
Watershed in this sample, the proportion of fictional
output which was made up of violence scenes changed
little: 5% in 2001 compared with 4% in 1999. Similarly,
the duration of scenes of violence post-Watershed was less
in 2001 (315 minutes) compared with 1999 (496 minutes),
a 36% decline. As there was less post-Watershed fictional
programming in this sample, the overall proportion of
fiction dedicated to violence scenes also shows a modest
decline (from 9% to 7% of output).

Table 4: Depiction of violence pre and post-Watershed

Number Programmes Violence Violence
of programmes with scenes scenes

with violence violence pre:post
N % N %

2001

Pre-Watershed 226 47 1045 50

Post-Watershed 180 56 1033 50

1999

Pre-Watershed 211 43 869 46

Post-Watershed 190 54 1008 54

1998

Pre-Watershed 199 38 673 40

Post-Watershed 178 51 958 60

1997

Pre-Watershed 216 41 718 44

Post-Watershed 182 59 930 56

Base: All programmes

Table 5: Proportion of fiction output with violence scenes

Total output (mins) Total violence (mins) % of output violence
Year Pre Post Pre Post Pre Post

2001 4624 4504 249 315 5 7

1999 3651 5273 160 496 4 9

1998 3880 5345 190 454.5 5 9

1997 4059 5739 246 527.5 6 9

Base: All fiction (soap opera, comedy, drama and film)



Type of scene
The type of violence scene depicted has varied little since monitoring began. However, as Table 6 shows, the notable
exception is property damage7 which has peaked in the last two samples (11% versus 4% in other years). This increase is
due mainly to scenes shown as the result of war (Kosovo in 1999) or terrorism (post September 11 2001). Similarly, the
apparent rise in act-only violence was due to military activity in 2001.

Context of violence
As Table 7 reveals, the context in which violence occurred
has shown some fluctuation in recent samples. Violence in
the context of crime doubled between 1999 and 2001 (303
scenes and 641 scenes respectively). Conversely, ‘other
interpersonal’ (i.e. non-domestic interpersonal) violence
declined by 44% (from 478 scenes to 270). These figures
reflect quite extensive shifts across a wide variety of
programme genres. For example, violence in the context of 

crime increased in soap operas in the 2001 sample (from 6
to 24 scenes); dramatised history (from 0 to 12 scenes);
other comedy drama (from 0 to 19 scenes) as well as in
crime drama (from 42 to 137 scenes). In factual
programming, popularist arts showed an increase from 7
to 72 scenes, traditional scripted documentaries increased
from 5 to 43 scenes while reconstruction programmes
increased from 2 to 27 scenes.

Table 6: Type of scene

2001 1999 1998 1997
Type of scene N % N % N % N %

Act only 112 5 90 5 42 3 55 3

Act and result** 1267 61 1093 58 1071 66 1133 69

Results only** 302 15 312 17 296 18 218 13

Property damage 236 11 209 11 62 4 68 4

Verbal threat 41 2 48 3 31 2 43 3

Physical threat 77 4 87 5 95 6 95 6

Implied 43 2 38 2 34 2 36 2

Other 1 * - - - - - -

Total 2079 100 1877 101 1631 101 1648 100

Base: All programmes. *Indicates cell size of less than 0.5%. **Results = injury and death.

NB: percentages may not total 100% due to rounding in the cells

As in previous years, the act of violence and its results formed the highest proportion (61%) of all types of violence noted.

Table 7: Context in which violence occurred

2001 1999 1998 1997
Context N % N % N % N %

Crime/police action 641 31 303 16 324 20 377 23

Other interpersonal 270 13 478 26 378 23 434 26

Terrorism 243 12 25 1 27 2 19 1

Accident 167 8 246 13 277 17 208 13

War 148 7 247 13 132 8 108 7

Civil unrest/strife 129 6 128 7 105 6 108 7

Domestic interpersonal 115 6 101 5 110 7 58 4

Sport 107 5 74 4 45 3 46 3

Supernatural 104 5 104 6 35 2 60 4

Natural disaster 52 3 59 3 53 3 33 2

Other 37 2 21 1 60 4 114 7

Cannot code 66 3 91 5 85 5 83 5

Total 2079 101 1877 99 1631 100 1648 102

Base: All programmes. NB: percentages may not total 100% due to rounding in the cells

7. Property damage is coded only when it is apparent in the programme narrative that people have been killed or injured as a result of this.



As noted previously, the most dramatic increase is violence
in the context of terrorism which, due to events on
September 11, increased ten fold over the expected rate of
earlier samples.

Scenes of violence set within the overall context of sport
have more than doubled over this sampling period. This is
partly due to greater coverage of football (at the expense of
snooker) and partly due to a rise in slow motion replays of
painful fouls and injuries. Additionally, two programmes 
(a film and a documentary), which showed violence in a
sporting context, contributed to the 2001 figure.

Motivations for violence
Over the years, the analyses have looked at the perceived
motivations behind an aggressor’s actions.8 As may be
anticipated, the events of September 11 and the aftermath
are reflected in the 2001 results.

There is an almost four-fold increase from 1999-2001 in
‘ideals/beliefs/religion’ as a motive (from 73 to 262 cases),
and a six fold increase in ‘protect country/government’
(from 33 to 203). These data also reflect the overall rise in
violence within the context of crime, noted in Table 7 in
the increases shown under ‘revenge’, ‘prevent crime’ and
‘desire for material goods’. 

In general, however, anger and frustration continue to be
the main reasons for violence. The only other motive to
show a noteworthy change is that due to ‘no aggressor’
which fell from 178 cases to 101 and is associated almost
entirely with accidents and natural disasters. This decline
seems due entirely to the drop in ‘accidental violence’ (as
shown in Table 1).9

Table 8: Reasons for violence

2001 1999 1998 1997
Reason N % N % N % N %

Anger, frustration 335 16 304 16 241 15 283 17

Ideals, beliefs, religion 262 13 73 4 97 6 91 6

Self-preservation 64 3 72 4 87 5 91 6

Revenge 74 4 48 3 38 2 49 3

Prevent crime 81 4 35 2 27 2 53 3

Evil/malicious 187 9 182 10 118 7 44 3

Desire for money, material goods 101 5 79 4 60 4 97 6

Protect country, government 203 10 33 2 55 3 64 4

Following orders 101 5 220 12 103 6 88 5

Accidents 248 12 247 13 221 14 105 6

Ambition or will for power 46 2 68 4 25 2 53 3

Defend people 40 2 28 2 39 2 35 2

Disturbed reaction 59 3 49 3 47 3 56 3

Sexual 10 * 12 1 3 * 18 1

Defend property 4 * 3 * 5 * 11 1

Protect family 18 1 4 * 5 * 2 *

Other reason 52 3 77 4 86 5 107 6

No aggressor 101 5 178 10 158 10 181 11

Cannot code, don’t know 93 4 165 9 216 13 220 13

Total 2079 101 1877 101 1631 99 1648 99

Base: All programmes. *Indicates cell samples less than 0.5%. NB: Percentages may not add to 100% due to rounding

8. The aggressor is considered to be the first person to commit a violent act or threaten to use violence, irrespective of provocation.
The aggressor may well be a positive character or even the hero. 9. Accidental violence when caused by accidents such as train crashes, or
by national disasters, has no human agent involved and so ‘no aggressor’ is coded as a reason for violence. In contrast, ‘accidents’ as a
reason for violence has remained stable in this sample and are coded when a person or people are involved in causing the act of violence,
but not maliciously.



Country of origin
In the 2001 sample, 83% of programmes originated from the UK, with 15% from the USA and 2% from ‘other’
countries. However, USA productions made up 35% of the scenes of violence counted (Table 9).

In the earlier samples, USA programming shows violence rates at least double that of UK programming. However, 2001
indicated a 25% increase in violence rates per hour in UK productions, narrowing the gap between the two countries.
This increase is significantly affected by news programmes classified as domestic UK productions.

It is also worth noting that the proportion of programming from the USA increased from 11% in the 1999 sample to
15% in 2001, which clearly added more violence-rich programming to the 2001 figure.

Channel comparisons
While the annual samples (of 800+ programmes) are quite robust and allow a breakdown by various categories, channel
comparisons are based on less reliable sample sizes. The particular difficulty with the smaller samples arises in considering
the different mixes of programme type represented by each channel. Thus, as Table 10 reveals, Channel 5 shows by far the
highest rate of violence scenes, due to the high proportion of films in its scheduling - in 2001 it contributed one-third
(33%) of all violence scenes. The number of scenes has increased for both Channel 5 and Channel 4.

Table 9: Country of origin

UK USA ‘Other’ country
Year Number of Scenes per Number of Scenes per hour Number of Scenes per

scenes hour scenes scenes hour

2001 1322 4.4 727 8.2 30 3.3

1999 1097 3.6 621 8.1 159 6.4

1998 856 2.9 639 7.4 136 8.2

1997 944 3.2 618 7.5 86 4.4

Base: All programmes

Table 10: Channel difference in depiction of violence

BBC1 BBC2 ITV Channel 4 Channel 5

2001
Number of scenes 360 298 312 424 685

Scenes per hour 4.1 3.4 4.3 5.8 9.2

1999
Number of scenes 318 272 411 355 521

Scenes per hour 3.6 3.1 5.5 4.7 6.9

1998
Number of scenes 352 327 317 234 401

Scenes per hour 4.0 3.7 4.2 3.1 5.3

1997
Number of scenes 349 304 330 279 386

Scenes per hour 4.0 3.5 4.4 3.7 5.1

Base: All programmes



A closer look at the programme types broadcast within the sample on each channel shows that Channel 5 transmitted
over half of all films captured in the sample.

Fictional violence
As previously noted, much of the increase in scenes of
violence in the two most recent samples has come from
news programming, reflecting global events. However,
while the increase in fiction has been more modest than in
news programming, the 1999 sample captured 1071
violence scenes in fiction and this rose to 1326 in the 2001
sample, a 19% increase. However, the increase is more
modest if scenes of fictional violence, shown in film clips
for example in factually based programmes, are excluded.
Examining such scenes in fictional programmes only
(comedy, soap operas, drama and film), the increase from
1999-2001 is just over 8%. 

Fictional programme tone
Among the various factors which influence viewers’
perceptions of violence is the realism of scenes. Humour
and comedy tend to reduce the impact of violence while
realism and seriousness enhance it. In order to capture
this, the overall tone of programmes is classified. Table 12
reveals the relatively high rates of violence scenes in ‘gritty’
programmes although in 2001 few programmes fell into
this category. Most violent scenes in fiction are ‘serious’
(54%),10 while just over a quarter might be considered
comic (26%).

Table 11: Percentage of programmes broadcast by channel and type of programme

Light Enter-
News Factual tainment Sport Religion Children Soap Comedy Drama Film Total

% % % % % % % % % % %

BBC1 25 24 30 17 67 91 24 9 13 22 24

BBC2 5 20 23 40 - - - 52 32 9 18

ITV 25 18 22 27 33 - 35 9 21 7 21

C4 7 28 16 - - - 21 26 19 9 17

C5 38 11 9 17 - 9 21 4 15 53 21

Total 100 101 100 101 100 100 101 100 100 100 101

Base: All programmes

Table 12: Fictional violence: violence scenes per hour

2001 2001 1999 1998 1997
% of scenes per scenes per scenes per scenes per

Programme tone fiction hour hour hour hour

Comic 26 5.8 4.2 6.0 5.1

Quirky 6 4.7 5.5 5.0 4.3

Glossy 12 7.6 6.8 7.7 8.3

Serious 54 6.4 6.4 6.1 6.5

Gritty 2 12.3 8.0 8.5 9.1

Base: All fictional programmes (comedy, soap opera, drama and film)

Total number of fiction programmes in 2001 = 233

10. ‘Serious’ scenes include those which depict suffering or, for example, the realistic consequences of violence.



Realism in fiction
The depiction of realism in fictional violence has shown a general upward trend since monitoring began. In the current
sample 70% of scenes depicted violence realistically, while violence lacking realism has decreased this year to reach the
lowest level recorded. Comic violence has remained fairly stable at 17%-18% across the years apart from the drop noted
in the 1999 sample (14%). 

Type of violence in drama and film
Table 7 revealed the increase in violence scenes shown in the context of crime. Table 14 shows the pattern of such violence
within drama and film. While the total number of drama and film programmes in 2001 has not changed, the sample contained
almost double the number of crime related violence scenes compared with 1999 (377 against 198). 

In total, 335 fatalities were shown in the 2001 sample. Of these, just over one third (35%) depicted a murder (N=117).
Murder has always been much more frequent after the Watershed and far more common in productions emanating from
the USA, as Table 15 shows. It is depicted mainly in film (79 murders in US-originated film compared with 23 in US-
originated dramas).

Table 13: Realism in fictional violence

Total number scenes Realistic Lacked realism Comic
Year N N % N % N %

2001 1326 931 70 172 13 223 17

1999 1071 728 68 194 18 149 14

1998 1176 732 62 235 20 209 18

1997 1274 840 66 216 17 218 17

Base: All fictional programmes (comedy, soap opera, drama and film)

Table 14: Crime-related violence in drama and film

Total number of drama Total number of Average number of scenes
Year and film productions crime-related/violence scenes per programme Scenes per hour

2001 113 377 3.0 2.5

1999 115 198 1.7 1.3

1998 126 249 2.0 1.6

1997 113 263 2.3 1.6

Base: All drama and film productions

Table 15: Number of murders in fiction programmes pre and post-Watershed

UK USA ‘Other’ Country
Year Pre Post Pre Post Pre Post

2001 11 2 7 95 - 2

1999 - 9 17 126 - 10

1998 8 10 7 89 6 -

1997 - 27 19 66 - 7

Base: All fiction data (soap opera, comedy, drama and film)



In UK originated productions, only dramas contained scenes of murder (13 characters died in this manner). One other
distinctive feature shown in Table 15 is that murder was more frequent in UK programming before the Watershed than after. It
should be noted that all pre-Watershed murders took place in programmes which viewers are likely to consider ‘safe’ and
suitable for children.

Acts which were considered to have included excessive force11 have remained fairly stable across samples and 
was at 5% in 2001.

Fatalities in fiction

After an initial drop in 1998, the proportion of fatalities attributable to gunshot wounds has increased. In the 2001
sample, deaths due to shootings increased to 56% of all fatalities. Fatal stabbings dropped considerably in the 2001
sample - from 18% in 1999 to 7%. Conversely, death caused by some form of stun (e.g. knocked out by a supernatural
force) stood at its highest in the 2001 sample.

Responses to violence in fiction
Viewers’ reactions to violence may be strongly influenced by the emotions displayed by aggressors, victims and witnesses
and these factors are monitored within the content analysis.

Aggressors are rarely seen to display emotion and in 2001 the proportion of those doing so was 18%. The predominant
emotion portrayed was that of pleasure (8% of cases).

Victims were more likely to show some emotion - almost one half (48%) did so in the 2001 sample and here the
predominant response was fear (20% of cases) or shock (13%). 

In almost half (43%) of cases in the 2001 sample, there were no witnesses but, where present, they were likely to show
some emotion (38%). Here the predominant response was shock or concern (36% of scenes).

Table 16: Fatalities 

Gunshot Stab Burn Stun Cut Unclear Other
Year N % N % N % N % N % N % N %

2001 186 56 24 7 5 1 51 15 4 1 26 8 39 12

1999 136 48 50 18 3 1 7 2 15 5 20 7 54 19

1998 127 38 50 15 2 1 25 8 2 1 59 18 68 20

1997 174 50 40 11 10 3 9 3 15 4 47 13 54 15

Base: All fiction data (soap opera, comedy, drama and film)
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11. Excessive force include those scenes where a protagonist continues meting out violence on a victim after the threat 
posed by them has been diffused.


